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ABSTRACT

The present paper explores the heroines of
Neil Gaiman in Sardust (1999), American Gods
(2001), Coraline (2002), The Graveyard Book
(2008), and The Ocean at the End of the Lane
(2013) through the lens of postmodern
intertextuality and cultural hybridity. Gaiman
deconstructs and reconstructs traditional myths
and fairy tales of femininity through the
postmodern lens of intertextuality and cultural
hybridity. This research examines the heroines
through postmoder n theories of intertextual ity and
cultural hybridity, asdevel oped by Julia Kristeva,
Mikhail Bakhtin, Homi K. Bhabha, and Linda
Hutcheon. The heroines of Gaiman Waine, Laura
Moon, Coraline, Liza Hempstock, and Lettie
Hempstock are not monolithic but complex and
hybrid entities. They are reinvented from the
collision and fusion of ancient myths, folk tales,
literary classics, and contemporary anxieties.
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Cultural

Feminismisasocid, political, and intellectua
movement that seeks to acquire equal rights for
women. Postmodern feminism dedl swith theideas of
feminism through postmodern approaches. These
approaches deconstruct thetraditional femaleroles
and recongtruct thenew femd efiguresthrough applying
new theories. The nature of feminism is always
suspiciousto the established structuresfor women.
Elaine Showalter, an American Feminist, divides
literary tradition of feminisminto three phases. She
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saysin ALiterature of Their Own (1977) about thelast phase, “ Feminine, Feminist, and Female...and the
Femal e phase as 1920 to the present, but entering anew stage of self-awareness...” (13). Judith Butler says
in Gender Trouble (1990) that gender isperformed and reinforced through daily actions. “ Thereisno gender
identity behind the expressions of gender; that identity isperformatively constituted by thevery ‘ expression’
that are said to beitsresults’ (25).

Postmodern intertextua ity isaconcept that shapesthe meaning of atext through other texts. Itisnot
just areference; itisamore profound connection of textssuch asmyths, fairy tales, novels, poems, and other
formsof expresson. It createsanimmensenetwork of cultural meaning. JuliaKristevawasthefirst tointroduce
theterm, intertextudity. Gaiman’suniverseisapaimpsest whereolder storiesarevisibleunder new narratives.
Hereinventshischaractersfromtheir origina context and placesthemin aspace of possihilities, creating new
meaning.

Cultural hybridity isaconcept from postcolonial theory, whereanew cultureisformed by blending
different cultural traditions, beliefs, and identities. Mikhail Bakhtin wasthefirst theorist to bring the hybrid
concept of modernism. Homi K. Bhabhapopularized thisconcept of culturd hybridity “Hybridity isthesign of
theproductivity of colonia power, itsshifting forcesandfixities’ (112) in hispost-colonia theoretical book,
The Location of Culture (1994). Gaiman sets his characters and stories of gods, monsters, and humans
mostly inAmericaand England, spanning different erasand beliefs.

Yvaineisthe heroineof Sardust by Neill Gaiman. The novel isdirectly connected withthe Victorian
fairy tetradition. George MacDond d and William Morrisarefamous Victorian authors. GeorgeMacDondd's
Phantastes: A Faerie Romance for Men and Women (1858), The Princess and the Goblin (1872), and
William Morris sThe Wall at the End of the Wor|d (1896) present aVictorian fairy taletraditioninwhich
femaecharactersare passive, virtuous, and ethereal, aprizeto bewon by the questing hero. The heroinesof
theVictorian ageinthesewritersare generally defined by their rel ationship with the heroes.

Even though Sardust is set in thetraditional Victorian Era, Yvaineis presented as a postmodern
subversion. Yvaineisintroduced after following Tristran Thorn’squest for afallen star, who beginsher journey
asafadlenstar fromthesky. Initialy, sheisangry, injured, and sarcastic upon meeting her. She hasonly one
desire, toreturnto the sky. When Tristran Thorn chainsher withasilver chain, sheresstsinfury. Thisreaction
demongtrates Gaiman’ssubversion of thetraditiona heroines.

The starsare depicted asdistant, eternal, and unattainable, yet beautiful, objectsin theromantic and
literary tradition. Romantic poet John K eats, in hispoem“Bright Star” (1820) says, “Bright star, would | were
steadfast as thou art!” John Donne's poem, Song: “ Go and Catch a Falling Sar” (1633) is the best
example. Gaiman literdlizesand humanizesthe physica natureof astar. He presentshisstar asayoung female
with abroken leg. Yvaineistired, in pain, and frustrated for falling to the earth. Yvaine saysto Tristran,
“‘Because,’ shetold him, her voicetaut, ‘now that you have saved my life, you are, by thelaw of my people,
responsiblefor me, and | for you. Whereyou go, | must a'sog7o’” (136). By giving the star, ahuman bodly,
avoice, fedings, and emotions, Gaiman criticizesthe romantic tendency to dehumanizethefemaefiguresfor
admiraion. HetransformsYvanefromthefairy taletraditioninto atangible, suffering, and ultimately astronger
individud.

Yvaine sstrength and uniquenesscomefrom her hybrid nature. She bel ongsto two different worldsand
that givesher adua identity. Asacelestia origin, Yvaineisan ancient and magical star of light. She possesses
enormous star power. She glowswhen sheis happy, and her heart can giveimmortality. These abilities
connect her to acosmicworld beyond human understanding. After landing on Earth asahuman, sheexperiences
every agpect of mortd life, including pain, anger, happiness, love, weariness, and companionship.

Thehybrid nature of acelestial being and amortal being makes her apowerful heroine. Her celestia
nature endows her with resilience and a clear perspective; her mortal experiencesassist in her courage,
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loyalty, and compassion. She helpsand savesthelifeof Tristran, whichisan act of mortal love, not celestia
logic. After thedeath of Tristran, asamortal being, Yvaine continuesto live dueto her hybrid star-mortal
nature. She does not returnto the sky, nor doessheliveashort lifeas Tristran’ swife. She becomesthe Queen
of Stormhold, akingdom that connectsthe human and fairy worlds. Her hybrid being makes her aqueen of
love, loss, and hardship.

LauraMoon, the heroine of American Gods, isthefaithlesswife of the protagonist Shadow Moon.
Theconcept of afaithlesswifeinfemal efiguressuch asGuineverein Arthurian Legend (12 century), Helen
of Troy in Greek mythology, and AnnaKarenina sliterary realismin Anna Karenina (1878) by Leo Tolstoy
serveasacatays for maeaction followed by tragedy. Thesefema efiguresareeither punished or functionas
passive symbolsfor desire. Laura saffair with Shadow’sbest friend, Robbie, isnot the central plot; instead,
itisanincident that happensbeforethenovel begins. Her cheating doesnot arisefrom passion, unlikeAnna
Kareninaor Helen, but it isbecause sheisbored of her loneliness as Shadow, her husbandisinjail.

Therescuenarrative, often referred to as* damsel indistress,” requiresapassive heroineto be saved
by an active hero. Lauraisdead after an accident, and she needs her husband’ sbelief to live again. Shadow
offerslifeto Lauraby giving her amagica gold coin. Shecontinuesto liveafter deeth, but morelikeazombie.
She saves her husband’s life on numerous occasions. She kills Mr. World and Mr. Stone and hel ps her
husband to stop the conflict between the old and new gods. At the end, she sacrificesher chanceof living
again and gives Shadow thedistraction he needs.

Traditionaly, zombiesare mindless, decaying hordeswith no clear sense of self, just consumers, who
fear death. Figuresfrom Haitian folkloreand modern horror cinema, like GeorgeA. Romero’'szombiemovies,
aretraditiond zombies. Lauraismoredivethan azombieassheretainsher memory, persondity, andintelligence.
Sheexaminestheworld and godswith greater clarity after becomingazombie, aqudity that theliving characters
lack. “ Laurawasthirsty. Sometimesliving people burned steedily in her mind like candlesand sometimesthey
flamed liketorches. It madethem easy to avoid, and it made them easy, on occasion, tofind” (532). Laura's
actionsof destruction and killing are controlled and purposeful . Shedoesnot follow her husband unthinkingly;
instead, she usesher mind, her reason and determination. Shadow useshiszombiewifeasavehicleto explore
thethemesof loyalty, love beyond death, and the nature of existence.

Laura spower and uniquenesscomefrom her hybrid nature. Her hybrid state, existing between lifeand
death, grantsher uniqueabilitiesandinsights. She cannot bekilled easily and fee sno pain, no fear, and hasno
biological needs. These characteristicsenable her to takerisksthat surpassthose of aliving human. Sheis
unburdened by the emotion and physical sensations of life. She seestheworld with ssimplicity. The gods
function according to rulesof belief and narrative, but Lauraoperates according to therules of the dead. She
cheatson her hushand without guilt, and asazombie, shekillswithout any hesitation. LauraMoonisaheroine
because of her flaws. By hybridizing thefaithlesswifewith azombie, Gaiman gives hisreadersthe ultimate
anti-heroine.

Coraine Jonesisan eleven-years-old girl inthenovel, Coraline. Neil Gaiman presents hisyoung
protagonist subverting her personality from the heroine' spassive old tradition to an active new tradition. She
isnotonly agirl inastrangeworld, but sheisaso an activeleader. Alicein Alice's Adventuresin onderland
(1865) by LewisCarroll isthe most influential forerunner. Both heroines, CoralineandAlice, areyoung,
bored girlswho discover aporta that leadsto afantastical version of their reality. Alice’ scuriosity ispassive
when shefalls, wanders, and reacts. Coraline'scuriosity isan activetool for exploring thingsfrom the start.
Sherescues her parentsand the souls of other children. InWonderland, Alicefaces chaotic consequences
after consuming food and drink. Inthe Other World, Coraineisoffered afeast, but sherefusesit. Cordineis
morecritical and conscious, “You' rejust abad copy she made of the crazy old man upstairs’ (143) and
understandsthe nature of themagical world.
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Charles Perrault’sBluebeard (1697) isavery famous French folktale, whereayoung new brideis
forbidden from opening one specia door in her hushand’scastle. Intheclassicfolktale, sheismentioned as
thewife or theyoung woman. She disobeysher husband and opensthe door. Beyond the door, shefindsthe
corpsesof her husband's previouswives. Sheisnearly killed in her act, but sheissaved by her brothers. In
Gaiman'’sreinvention, Coralinetoo openstheforbidden door and getsentangledin atrap, but sherescuesnot
only herself but a so her parentsand other children trapped there.

Cordine sentirejourney exploreshybrid spacesfrom the beginning totheend. Her ability to navigate
and overcomethe obstacles of her journey defines her auraasan active heroine. The Pink Palace and the
Other World, where Coraline spends most of her time, are both hybrid spaces. She encountersadiverse
environment in The Pink Palaceand the horror of the Other M other inthe Other World. Both placesoffer her
auniqueblend of hybrid experiences. Cordinehersdf isahybrid heroine. Sheeasly getsbored and frustrated,
but in acritica situation, sheisastrategic thinker, courageous, and morally rich. The best example of her
hybrid persondlity isthe gamethat she playswith the Other Mother. She choosesachildren’'sgameto defest
theantagoni<t.

Scarlett Perkinsisthe crucia and fascinating protagonistin The Graveyard Book. Sheistheonly living
friend of themal e protagonist, Bod, among the supernatural guardiansof thegraveyard. Shecollideswith, and
fightsand faces consequences between the mundane and the magical. Sherepresentsredlistic, contemporary,
and children’sfiction set in the graveyard’s Gothic and folkloric environment. From Mark Twain’s The
Adventures of Tom Sawyer (1876) to Frances Hodgson Burnett’s The Secret Garden (1911), the childhood
friendisaco-conspirator who playsacrucial part in the adventure and isprofoundly affected by it. When
Scarlett returns as ateenager, she becomesthe bridge between Bod and theliving world. Gaiman showsthat
themagical worldisnot only adventurous, but also terrifying and traumatic.

When Scarlett facesthe antagonist, the Jacks of All Trades, her experiencesarelife-scarring events.
Sheunknowingly setsthe stagefor Jack’sencounter with Bod. Gaiman subvertsthetraditional concept of a
truemagica friendinto apsychologica thriller and atraumeatic narrative. Scarlett saysto Bod after defegting
Jack, “ Scarlett took astep away from him. She said, * You aren’t aperson. People don’t behavelikeyou.
You' reasbad ashewas. You' reamongter’” (268). At theend, her memory of thetragic eventsinthegraveyard
iswiped out by Silas, theguardian of Bod. “Bod said, ‘ Silas. You can't. You can't make her forget me.” “ 1t will
be safest that way,” said Silas, ssimply. * For her, if not for all of us' (268). Shereturnsto the everyday world
with her authenticidentity.

Scarlett’shybrid consciousness of theliving and the dead worldsisfor ashort time. Sheisavisitor of
thegraveyardwho livesinthelivingworld. Hybridity of knowledge givesstrength to the other characters, but
shefacestraumaand tragedy. The experience of both worldsdoes not empower; instead, it damagesher. She
isapassive heroinewith afractured self. She presentsan essential truth that someformsof hybridity aretoo
dangerousfor amortal to sustain. It isdifficult to overcomethe adverse effectson themind. Sheisone of
Gaiman’smost redlistic and tragic heroines.

L ettie Hempstock is the eleven-year-old heroine in The Ocean at the End of the Lane. Sheisan
ancient and cosmic entity, one of themost powerful heroinesin Neil Gaiman’sworks. Thecharacter isingpired
by Robert Graves' s The White Goddess (1948). In Celtic myth, agoddessisapersonification of theland.
L ettieclamsapond asher ocean. She protectsevery placethat sheclaimsasher own. Cinderdlla, inthefolk
tale collection of the Brothers Grimm’s Fairy Tales (1812), isamagical hel per who guidesthe protagonist
and remainsunaffected by it. L ettieinvertsthistrope and becomesthe ultimate victim by hel ping the passive
protagonist. Theprotagonistisanarrator who recallsatraumatic childhood memory inwhich L ettiedemongtrates
her heroismand ultimate sacrifice.
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L ettie'sstrength and tragedy are entirely rooted in her hybrid nature. She appearsasthe child-ancient
hybrid, “ But Lettiewasjust agirl, evenif shewasabiggirl, evenif shewasedeven, evenif shehad beeneeven
foravery longtime’ (61). When shesharesher ancient knowledge and experience, they areher lived experiences.
Sheisnot achild, but ahybrid, conscious, ancient entity choosing to livelike one. L ettie stays between the
norma and themagica worlds, protecting redity from supernatura beings. An exampleof thefusion of human
and non-human entities, L ettieisapurely divineheroine.

CONCLUSION

Gaiman’sheroinesare not defined by purity, romance, or passive endurances; instead, they are agents
of change, beings of thethreshold, and productsof cultural conversation. Gaiman reinventshisheroinesas
activeand powerful ambiguousfigures. Theheroinesbelongto myths folk tales, literary classics, contemporary
consciousness, and anxieties. Gaiman'’ sfictional universe subvertsthe passiveroles, traditionaly assgnedto
heroines, empowering themto createtheir own destinies.
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