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ABSTRACT

The human world can’t be separated from
that of Nature. Now-a-days Eco-criticismhasbeen
playing avital rolein shaping the essence of human
society. Rabindranath Tagore (1861-1941) is
considered greater as a lyric poet but he has
produced some attractive plays in English. His
plays are divided into two classes — the earlier non-
symbolic as Sacrifice (1917) and TheKing and the
Queen (1912) and later symbolic such as The Post
Office (1916) The Cycle of Spring (1917) Red
Oleanders (1923) Karna and Kunti or Kacha and
Deyani (1900) The Sanyasi (1911) Malini (2012)
and Chitra (1913) are some of his non-symbolic
plays. These plays are mysterious. He presents
Amal as an orphan in the play, The Post Office.
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INTRODUCTION

Rabindranath Tagore is one of the greatest
Indo-Englishdramatigsin English Literature. Hespoke
about the material world, theworld of memory and
theuniversa sdf inhisdrama. HisGitanjali offershis
meditation ontherel ationship between god and human
beings. Hisother works are The Crescent Moon, The
Gardener, Chitra, TheKing of the Dark Chamber,
Hungry Sones, Broken Ties, Sanyas, TheKingand
the Queen (1912), Sacrifice, Natir Puja,
Chandalika, The Cycle of Spring, Karana and
Kunti, The Fugitive and other Poems (1919) and
Lover’s Gift (1921). Many of his works are depicted
by refl ection on death and mysterious can from the
far office. The Post Office has a symbolic
representation of these currentsof thought and adream
of peace.
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Amal isthecentral character of The Post Office. He haslost his mother he appearsunaware of his
predicament. He hasdesirefor freedom. Hehasto sit near thewindow and watch the panoramacof different
sortsof persons. Hewinshisadversaries. Personslike Dairyman and flower girl, Sudhaarenot inclined to
talk with him. Panchanan, a village headman is arrogant. Thus, Tagore’s characters from Amal to Herald, all
areundisputed significancein the play. Inthe play, Amal has sympathy towards human kind, Gaffer isthe
motivation, Madhav appears dear and the headman playsrol es of obstacles of theworld. The Post Office,
Postmen, King, Death of Amal and Watchman aremajor symbolsof theplay. A sickly and confined Ama has
desirefor the outsideworld. Hisdesiregrows are he cover to the ultimate liberation from worldly suffering
and confinement. In thisway, hehasto spend hisday in chatting with villagersand passers.

To the construction of a new post office near his house, Amal’s imagination leads him to a dream of
visiting theking. Hisimagination portraystheinnocent hope of Amal and his perspectivechild grappling. In
one hand, a young boy Amal is confined to house by the doctor’s order but on the other a village headsman
mockshim. Heidentifieshimsalf with thingsaround him sointensely that hewantsto do so many things. He
wantsto fly away with thetimeto that land of which no oneknews anything. Heal so seesthat it isthe new
post office of theking whereletterscomefrom thekingto hispost office. After that hewantsto beapostman
too. In this way, Amal’s desire and fancies spring in his life. Thus, the dramatist has presented a picture of an
innocent Amal who provesthat thefact of area childish activity to be everything whatever he seesaround
him. Inthisregard, Prof. K.R. Srinivasalyenger remarks:

The post office is one of the most deeply significant of Tagore’s plays, “which a child could read
and understand, though it might intrigue the grown-ups” (Rao, 45)

Moreover, Amal keeps himself confined in hisroom. His curiosity shows adeep need to understand
with the external world. Hisphysical confinement fuelsoffer astrong desirefor freedom. Hisnaivety and
innocence theworld and its people. Inthe end, herepresentsthe human soul yearning for freedom fromthe

earthly body.

Thermatic Analysis

TheAct-1 of the Post Officeded swith thethemeof love. HereAmd isfilled withlove. TheDairymen
tellshimthat he haslearnt theart of remaining himsalf happy. Theother peopleasoloveAmal. IntheAct-I1,
the hour glass present reversed and the direction of the flow that changes. Here Amal’s condition becomes
worse dueto the exposure to the wind near hiswindow. Madhav advised him to keep to hisbed. Gaffer
disguises himself as a faquir and narrates him about the parrot’s Isle as a land of wonders. After knowing the
Dairyman’s speech Amal thinks about the ephemeral concerns of the materialistic world.

Tagore’s play, The post office has elements of tense human drama from confinement to emancipation.
Here Amal’s sensitive imagination is confined to blaze. He sees the visions of the king’s postman coming to
him. Hetalksto peoplein sheer joy of life. Thefollowing conversation between Amal and thewatchman
reved stheimportanceof time:

Amal : Where, towhat |land?

Watchman : That moveknows.

Amal : Then | suppose no one hasever been there. oh, | dowishto fly with thetimeto that | and of
which no oneknowsanything.

Watchman : All of ushaveto get there oneday, my child.

Amal : Havel too?

Watchman : Yes, youtoo!

Amal : But doctor won’t let me out.

Watchman : Oneday the doctor himself may take you there by the hand.
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Amal : He won’t, you didn’t know him. He only keeps me in.
Watchman : Onegresater than he comesand let usfree.
(Great works of R. Tagore, 69-70)

From the above conversation theimage of timesgnifiesthetimeof liberation. Heretimeismighty and
nobody may go beyond thetime. Almighty God isfreefrom the clutch of time. Ama and theWatchman have
hopefor freedom.

The depiction of Sudha, a little flower-gatherer is very interesting in the play. She comes to Amal’s
house to give him flowers. In the end, The king’s Herald comes to make announcements and Tagore has
presented the conversation between physician and Amal intheplay, The Post Office:

State Physician : How do you feedsmy child?

Amal : | fee very well, Doctor, very well. All painisgone. How fresh and open! | can seeall thestars
now twinkling from the other side of the dark.

Physician : Will you fed enoughto leave your bed when the king comesin the middlewatchesof the
night?

Amal : Of course, | am dying to be about forever so long. I’ll ask the king to find me the Polar star...

(Great worksof R. Tagore, 59)

Here the king’s physician appears as the opening of the human mind. Amal gets comfort in his soul as
death. AsB.C. Chakravorthy hasremarked:

Amal represents the man whose soul has received the call of the open road — he seeks freedom the
comfortable enclosure of habits sanctioned by prudent and from thewallsof rigid opinion...
(Chakravorthy, B.C., 133)

Characterization

Tagoreisthemaster of characterization because hischaractersfromAmal to Herd d aremade undi sputed
inthe play. These characters appear spokes of thewheel of The Post Office. They are connected to theaxle
and make the play very interesting. Madhav, the village Watchman, the curd seller, The King’s Envoy (Royal
physician) the Headman are symbolic charactersand they are not deeply complex individuals Tagore has
portrayed atapestry of human experience from confinement to enunciation very artistically. Onthewhole,
charactersgive philosophica themesof freedom, life, death and the spiritual journey of thesoul. They have
spiritual union with the divine. They play is an account for Amal’s tragic story of suffering and pain. He is very
eager for deliverancefrom the earthly existence. All charactershave asignificant roleto play intheinner
dramaof the soul. Amal becomesfed up and diesbut hediesonly physically, he achieveseternity. AsJohn
Donne hasstated in Death Be not Bond :

“One short sleep past
wewakeeterndly,
And Death shdl be
no more, Death, Thou shall die.
(Prasad, R.C. & M.Q. 34)

Symbolism

Symbolismisareaction against naturalism and realism in English literature. It contains aspects of
imagination, spirituality and dreams. In therealm of amovement, it isvery closeto Romanticism. Thus,
symbolism hasanother reaming beyond itsliterd meaning. Tagore has mentioned symbol sthan of characters
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andincidentsin histhe post office. To him, the highest education makesour lifein harmony with al existence.
Therefore, K.R.S. lyengersremarks:
Tagore’s dramas simplistically
expressaphilosophy not on
thelogic of careful plotting,
but themusic of ideas
and symbolsarethe soul
of thisdrama.
(lyenger, Srivinasa, 103)
Tagore’s account for spiritual transcendence, the human condition the longing for freedom and the post

office have symbols. Among these the post office hasits mystic gateway asthe universeor other world. The
foll owing description approaches symbolism abort the play:

...Thepost officeistheuse of symbolsintheplay. The post officebecomesasymbol of theuniverse,
theking standsfor god postmen arethe six seasonsrepresenting thevisible nature. Theletter isthe
message of eternity, the message of god which one is free to interpret according to one’s own lights.
The post officeisthe place where messages are received and delivered and wherethereisample
scopefor communication. (wisdomdib.org)

Amal isinnocent and ssimplein the play, The Post Office. Helikesthe watchman and talks about the
post officeinwhich hisobsess on revea sabout hisfacing situation. What underlinesishissituation here:

Amadl : post office?whose?

Watchman : Whose? why, the king’s surely!

Ama : Doletterscomefrom theking to hisoffice here?

Watchman : Of course. onefineday there may bealetter for youinthere.

Amad : Aletter for me?But | am only alittle boy.

(Tagore’s the post office, p. 48-49)

Amal’s death is not tragic but it is felt as liberation the emancipation of the spirit from his physical body
that isthe adventurewith the Divine. Inthisaction, hisaspiration and the Divine meet, theresultisnew birth.
Itisnot like physical desth. The Divine hascometo parch human heart following hislaw and event. Herewe
have to remind Tennyson’s line of In memoriam:

Onegod, onelaw, oneelement, And onefar off divineevent, to which thewhol e creation moves.

(Tennyson, CXX X1, XXXVI)

Aspects of Disillusionment
Thefollowing aremgor aspectsof disillusonment inthe post office:
(@ The play deals with the issues of human soul’s confinement to emancipation.
(b) Intheplay, Madhav reflectsasocieta structure prioritizing safety over freedom.

(¢) Theplay has explored how an individual’s longing for spiritual freedom can clash with the practical of
the outside-world.

(d) Institutional control fuels Amal’s sense of alienation and his disillusionment in many ways.

() Tagorehasexplored themesof freedom, mortality and the eternal connection between the soul andthe
universe.

(f) Autobiographical elements are seen in the play easily but the image of Tagore is seen in Amal’s character.
Bothlong for freedom and eager to enjoy their life.
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(@ Amad isunawareof hispredicament. Hehasalimitlesshunger for lifeand death. Hereitisabondage
insecluson.

(h)  The playaccounts for the fundamental mismatch between Amal’s imaginative world and the restrictions
of hisredity. Amal triestoidentify himsalf with thingsaround him sointensaly that hewantsto do so
many thingsintheplay.

(i)  The curd-seller, the watchman, and the king’s envoy don’t give the depth of Amal’s inner world. They
keep ordinary worldly perspectivesof Amal.

() Madhav ever thinks about Amal’s imaginative world watching his physical weakness and tragic reality
of hisconfinement. Other charactersof the play haveto disillusionto comprehend and connect Amal
duetother inability.

CONCLUSION

Thus, Tagore has focused very minutely Amal’s confinement to emancipation in his The Post Office.
Hiscontribution to address universal themes of freedom, innocence and spiritual transcendenceto anew
spring of lifeand joy. Amal hasto confinein hisroom but he finds away to connect with the world by
conversingwithvillagers. Hisillness confineshim physically but not spiritualy because hisdid oguewith the
watchman about the open road depi cts about the boundersfreedom. In the play, death denotes not an end but
asatransitionto ahigher state of being. The play has philosophical and spiritua undertonesgiving depth of
Amal’s thoughts in poetic language. These invite readers to reflect on their own aspirations and limitations. Of
course, play offersasymbolic representation regarding for reflection on death and amysteriouscal fromthe
far off. Thesymbol of theletter isvery suggestive.
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