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ABSTRACT

In ancient India there were several authors
inIndian classical literature Ashwaghosha, Bhasa,
Sudraka, Kalidasa, Harsha, Bhawabhuti and a few
others who gave immortal works to this world.
Among them Sudraka holds a very distinctive
position. He is famous for his magnum opus,
Mrichchhakatika which depicts an extraordinary
love story between Charudatta, the poor but
virtuous Brahmna and Vasantasena, the exquisitely
beautiful and rich courtesan. The story bearsmany
twists and turns but at the same time, it is great
amusing and far elevating. It is based on high
moral valuesi.e. love, loyalty, honesty, sacrifice
and sl flessness. The main purpose of thisresearch
study is to explore all the possible issues in the
form of themes, incidents, statements and actions
which reflect the great human values humanizing
the current society. The paper also examines the
ideal portrayal of husband, wife, beloved, friend,
father, and son which humani zes the peopl e of the
current society. It also delvesinto the corrupt and
manipulating behavior of the people of today’s
world and offers a comparative analysis with the
attitude and action of the peoplein ancient India.

KEY WORDS
Honesty, Sacrifice, Generosity, Selflessness,
Love, The Law of Karma.

INTRODUCTION

Sudraka, asan ancient Indian playwright, holds
avery digtinctiveplaceamong Indian classica authors
in Sanskrit literature. He had a powerful literary
imagination gpart from having the profound knowledge
of Sanskrit language. His study wasvery deep and
wide of Sanskrit literature of his contemporary
periods. According to the prologue of the play, he
was described asarenowned and wise king. Hehad
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performed Ashwamegharitua to prove hismight and superiority. Heimmolated himself at the age of 110
years after passing the throneto his son. He was agreat scholar and had proficient knowledge of many
subjectsapart from being agreat ruler and fine statesman, “Was a famous scholar, Qudraka by name, who
wasthe very best of the twice-born (Kshatriyas), and of unfathomable mental caliber. Hisgait waslike
that of an excellent elephant; his eyes resembled those of a chakora bird; his face vied with the full
moon (in beauty); and he possessed a handsome body.. ...He knew the Rigveda, the Samveda,
mathematics, the (fine) arts (practiced by courtesans), and the science of (thetraining and management
of) elephants; and he obtained, through Shiva’s favor, eyes fromwhich the darkness (of ignorance) (or,
blindness) had departed” (Mrichhakatika,9). Heiswell-known for his magnum opus, Mrichchhakatika
which depictsan extraordinary love story between Charudatta, the poor but virtuous Brahmnaand Vasantasena,
theexquisitely beautiful and rich courtesan. The story bearsmany twistsand turnsbut at the sametime, greetly
amusing and far elevating asit isbased on high valuesi.e. purity, honesty, sacrifice and selflessness. The
popularity of thedramaliesinthefact that it hasbeen staged on nationa and international levelsseveral times.
Unlikeother classicd playsin Sanskrit literature, the playwright has portrayed charactersnot inspired from
epicsor mythology but from themundanelife of the contemporary society - gentlemen, gamblers, courtesans,
thievesand so on. He has presented the charactersfrom all social groupsintheplay.

Objectives

The present paper aims at studying Sudraka s Mrichhakatika comprehensively and exploring all the
possible pointswhich reflect great valuesthat help in humanizing the current society. Aswe know that the
playwright earned agreat popul arity through hismagnum opus, Mrichhakatika. The present paper amsat
anayzing how theplay playsacrucia rolein humanizing society through high moralsdisplayed by different
charactersintheplay. It humanizesthe people of the current society through theideal portraya of husband,
wife, beloved, friend, father, and son. It a so del vesinto the corrupt and mani pul ating behavior of the people
of thesedays.

Literature Review

Theterm Indian classical dramarefersto the tradition of dramatic literature and performancein
ancient India. Therootsof dramain the Indian subcontinent can be traced back to the Rigveda (1200-1500
BCE), which containsanumber of hymnsintheform of did ogues, or even scenes, aswell ashymnsthat make
useof other literary formssuch asanimal fables However, Indian dramabeginsitsclassica stageinthe 3rd-
4th century BCE with the composition of the Natyasastra (lit. The Science of Drama). Indian classical
dramaisregarded asthe highest achievement of Sanskrit literature (Wikipedia). Bharat Muni’sNatyashastra
worked asguiding starsfor the contemporary playwrightswho got to know al thetipsand techniquesfor
writing plays. It addresses acting, dance, music, dramatic construction, architecture, costuming, make-
up, props, the organi zation of companies, theaudience, competitions, and offersa mythol ogical account of
theorigin of theatre. Indoing so, it providesindicationsabout the nature of actual thestrical practices. Sanskrit
theatre was performed on sacred ground by priestswho had been trained in the necessary skills (dance,
music, and recitation) in ahereditary process. Itsaim wasboth to educate and to entertain. Itisacompendium
whose date of composition isuncertain. It isestimated that has been written between 200 BCE to 200 CE
(Wikipedia). The audience enjoyed the playsmuch asthey werea ready familiar with the storieswhich were
generaly taken from histories, folk legendsand epics.

Asvaghosathe Buddhistaplaywright, poet and philosopher who composed Budhcharita and some
other works and Bhasa who wrote thirteen plays including Swvapnavasavadattam and Charudatta are
considered the forerunners of Indian classical drama. Sudraka, a great scholar and ruler has written
Mrichchhakatika (The Little Clay Cart). These playwrightslikely to have lived between the 1% and 3"
century, Kalidasaisthe most renowned Sanskrit playwright in the 4™ -5 centuries CE. Heis popularly
known for histhree mgjor works- Malvikagnimitram (Malvikaand Agnimitra), Vikramorvashiya (Urvashi
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won by vaour), and Abhijnanashakuntal ala (The Recognition of Shakuntal@) which depictsthethemes of
royalty, beauty, love and romance. He has derived the subject matter from the epics and mythology. He
enjoyed much popularity with hisimmortal work Abhijnanasakuntalamwhich isdeeply inspired by the
storiesof Mahabharta. For hisoutstanding contributionin thegrowth and devel opment of Sanskrit literature
heisoften compared with Shakespeare. Thenext great Indian dramatist was Bhavbhuti (7" century CE) who
isbest known for histhree plays- Malati-Madhava, Mahaviracharita and Uttararamacharita. Thelast
two playsareinspired from the great epic The Ramayana. Harsha (606-648), agreat Indian emperor has
written threeplays- Ratnawali, Priyadar sika and Nagananda, the Buddhist play.

Beforewe discuss Sudraka s Mrichchhakatika, we must not forget to mention Bhasa' s Charudatta asboth
thedramatists have adopted thetwo central characters- Charudattaand VVasantasena. But, thedifferencelies
inthefact that Bhasa'splay isshort having only four actsand Sudraka splay hasten acts. In substance and
textureand division of actstoo, Sudraka'splay standssuperior. Theplay Mrichchhakatika hasbeentrandated
inmany Indian and Western languagesand earned immense popul arity. It hasbeen first trand ated asThe Toy
Cart by Horace Hayman Wilson in 1826. L ater it wastrand ated as The Little Clay Cart by Arthur W. Ryder
in 1905. Ryder’sversion was enacted at the Neighborhood Playhouse at the Theatrede Lysin 1953, and at
the Potboiler Art Theatrein LosAnglesin 1926. The play hasseveral film adaptationsin Indianlanguagesas
well including Mrichha Katika, asilent film by Suchet Singh madein 1920 and several Hindi filmstitled
Vasantasena by Gajanan Jagirdar in 1942; Sadhna by B. R. Choprain 1958 and Utsav by Girish Karnad
in1984. (Wikipedia).

M ethodology

A research method applies certain tool sto explore, examine and anayze thetext, identify the problems
and find the solution. The present paper isacontent based qualitative research. Theresearcher hasdeeply
and critically studied both primary and secondary sourcesinto meet the requirementsof the present research
problem. Sudraka sMrichchhakatikatr. M. R. Kale has been taken asthe primary source and severa other
related published books, scholarly writings, reviews, articles, journasa ong with onlinematerid sasthe secondary
sources. ‘ Library based research technique’ hasbeen employedin thisresearch study. Thistechniquehelpsin
identifying and locating the sourcethat providesfactua information or persona expert opinionontheresearch
question. MLA style sheet 8" edition has been used for citation of the relevant sources.

Literature as a Humanizing Tool

Literatureisthe most powerful tool inthe hands of creativewritersto humanizethe society asit has
reformative and transformativetraitsbeing satirica, reflectiveand informative. A good literatureisof timeless
significanceasit, unlike philosophy and theology correctsthewaysof human beingseffectively and healthily
giving them delight and amusement.

Now let’sanalyze the text and find out how, through the speeches, actionsand behavior of different
characters, it humanizesthe people of the current society. A common reader while going through thetext may
encounter great valuesi.e. love, virtue, generosty, friendship, sacrificeetc. Hewill get inspired fromtherole
of afather, ason, ahusband, awife, alover, abeloved and afriend. Hewill also introspect in hislifeand
correct hisways of thinking, acting and behaving. Inthisway the play Mrichchhakatika may provetobea
great humanizing forceto changethe current society.

L ove and Affection

Asweknow that the play depictsanimmorta |ove story between Charudatta, avirtuous Brahmnaand
Vasantasena, abeautiful courtesan. Thelove story unlikethe superficia love of today isbased on high values
likeloydty, faithfulness, devotion, selflessnessand sacrifice. Thislovestory isgreetly ddighting and devating.
Charudatta bel ongsto the high caste having avery honorable position in society whereas Vasantasenaisa
courtesan desired by numerous people of therich, aristocratic class. Theformer ismiserably poor whereas
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thelatter isexceedingly rich. If their position is so different, then what makesthem to love each other? Of
course, their virtueand innate goodness. Through the portraya of the character of Vasantasena, the playwright
has presented the true nature of love. Asacourtesan, sheisbreathtakingly beautiful and exceedingly rich,
accomplishedinsinging, dancing and severa other arts. Theyouthsfrom therich and aristocracy covet for her
companionship but most of them havetheir lusty eyeson her youth and beautiful flesh. None of them havetrue
lovefor her astheir eyesarefixed on her physical beauty only. Thisisthe reason that Vasantasenadoes not
love anyoneof them. Shefalsinlovewith Charudattaat her very first sight when shemeetshiminthegarden
of Cupid. Let’'sobserve her viewson him through her conver sation with her attendant:

Madanika: But Madam, do the female honey-bees frequent a mango tree which has lost its
blossoms?

Vasantasena: [ No, they do not;] and hence they are known as * honey-makers'.(71)

When Madanikasaysthat Charudattaisavery poor man; how hecan be her lover. Thelady repliesto
her saying that shelovesthe man for the same reason. Perhaps she meansto say that the man maintains
patience, composure and honesty evenin hisacute poverty. Now let’sexplore the metaphor of the‘ honey-
bees' that Madanka has used to comment on thelove of her mistress. She uses‘ honey-bees' for common
women and ‘ blossoms' for materia affluence and luxuries. She meansto say that awoman isgenerally not
interested inthe man who haslost hisfortunesand become poor. Vasantasenagivesadifferent meaning of the
same metaphor. Shemight haveinterpreted that * honey-bees are honey-makers; they areinterested only in
honey. She opinesthat ‘ honey- maker’ typesof loversare generally considered genuine and true astheir
observant eyesareawaysfixed upon their men’svirtues. Herewe observe thetwo different opinionsof love
from two different women. Inthe eyes of Madanikawoman'slove getsattracted towards man’swealth only
and nothing else but for her mistresswoman’struelove appreciates man’svirtuesonly and nothing else. To
Vasantasenaloveisamatter of soul, self-realization and spiritual elevation. Intoday’ sworld mostly menand
women do not lovegenuindy. Men'seyesaregenerally fixed on women'sphysical beauty and women’seyes
on men'swealth only. Thevaueof virtuesand character findsno placeintheir life. Today’smen and women
canlearnalotfromtheir ideasof their truelove.

Vasantasend slovefor Charudattaisfirmand unwavering. Shehasdisplayed her solidarity inloveeven
inthemogt critica Stuationsof her life. Thewicked Sakara, thevillain of the play oncetriestoforceher tolove
him and divertsher mind from her lover. Hea so gives her temptation of money but she doesnot change her
mind rather burstsat him:

You man of evil deeds, you wretch! Full of sin that you are, why do you tempt with money, in this
matter? For the bees never abandon a lotus of graceful actions and pure (beautiful) form.

An effort should be made to serve a man of (good) family and (virtuous) character, even though
he may bein reduced circumstances. For, lovefor aworthy personage constitutesthe glory of courtesans.

Moreover, having resorted to the mango-tree, | shall not betake myself to the Palasa tree. (287)

Generosity and Charity

Charudattais* high-minded, aman of unbending principleand self-righteous.” Hehasinherited alarge
fortune from his ancesters, but became poor just because of extreme generosity. “ He has become
impoverished by (granting) the prayers of personslike us; never did he insult anyonein his (pride of)
wealth. He has dried up (i.e. become poor) by having satisfied the thirst (i.e. needs) of men, like a
reservoir, full of water, in the hot season.” (51). Evenin his state of poverty he maintains his virtues,
tolerance, and balance of mind. Hisextreme poverty after enjoying the prosperity madeto think: “ whena
man is reduced to penury after he has enjoyed luxury, helives a dead man, existing only by keeping up
hisbody.” (23). The metaphor hintsthat such apoor person livesavery cold and passivelife. Heanyhow
surviveshimself physically but findshimself dead emotionally, mentally, and spiritually. Helamentsagreat
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length over hispoverty. Somecriticsview that he should not be rendered just because of poverty but thefact
isthat hemourns his condition because heis deprived of the opportunitiesof doing good to others. Henever
lustsafter pleasures, comforts, and luxuriesin hislife.

Charudattaisthoroughly avirtuous character. To him character iseverything. He believesif heloses
character, heloseseverything. When the gol den casket was (which was deposited by Vasantasena) stolen, he
becomesrestlessthinking what might hisbeloved bethinking. Thefriend Vidushakasuggestshim not to worry
asnobody has seen when thelady deposited the ornaments. He meansto say that itisvery easy totell alieas
thereisnowitnessbut Charudattadidikesthisidea The honest man angrily says:

“Am| now to tell alie? (No).

I’ll again acquire the means of returning the deposit, even by begging (if necessary); but I'll
never utter a falsehood, which would lead to loss of character.” (127)

Today’s people can learn many great val ues such as honesty, tolerance, complacency, and several
other virtuesfrom the character of Charudatta. Of Course, heisan epitome of gresat virtuesand may proveto
beareservoir of rarequditiesfor modern men. The playwright appreciatesher generosty inhishighly vauable
words.

“To the distressed, he is the wish-yielding tree, bent down with (the load of) the fruit of his
virtues. Tothevirtuousheisafamily-head. To thelearned heisamirror (reflecting learning). Heisthe
touchstone of moral conduct, and the ocean having righteousness for its coast-line (i.e. never
transgressing it). He is (ever) hospitable, and never shows disrespect. He is a treasure off all manly
virtues, and courteous and magnanimous by nature. By reason of manifold virtues, he alone, deserving
of praise, really lives; while othersare (merely) breathing asit were.” (53).

Whenwe observe modern soci ety, wemeet did oyaty and unfaithfulnesseverywhere. Nowadayslive-in-
relationship, extramarita relation, gay marriage, and leshian marriage have become very common. At thiscritica
situation, the portrayal of theleading charactersof the play can show thelight to the peopl e of today’sworld.

Sacrifice and Selflessness

Thisplay attemptsto humanizethe current society throughthegreat val ue of sacrifice. Dhutaasanided
wifeshowsthe mirror to the married women of today’ sworld. Shelovesher husband from every inch of her
heart. She alwayswantsto see him happy. When Vasantasena s golden casket is stolen from her home, she
becomesvery upset assuming what people may think about her husband. Generdly, at such situations people
doubt the honesty of a poor person as ‘inglorious poverty is always prone to be suspected’ (125). To
protect her husband’simage, she hands over her only necklaceto Vidushakato give away to Vasantasena.
She saysto the courtesan, “ My husband himself is my best ornament” (217).

When shelearnsthat the court hasfound him guilty of murdering Vasantasenaand her husbandisbeing
taken to the execution ground, she decidestoimmolate hersdlf intheburning fire. Perhaps shethinksthat there
isno meaning of her lifewithout her husband. She starts moving towardsthe burning fireleaving her child
aside. She tearfully says, “ Leave me child! Do not hinder me! | am afraid lest | hear the evil tidings
concerning my husband.” (400-401)

A careful examination of the character of Dhutashowsthat sheisanideal. Sheisavery true matefor
her husband, waysready to help himin every stuation. Sheisextremely sensitiveto the painsand pleasures
of her life partner. Her joys and sorrows have intensely assimilated with her husband’s. She has shown
unwavering loyalty in her relation. Sheisawaysready to sacrifice her pleasures, comforts, and even her life
for the sake of her husband. M odern women canlearn alot from her devotion to her husband aswell asfrom
her sacrificing nature. They can enrich their liveswith such great and rarevirtues.
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Rohasenaa so provesanideal son eveninthevery young age. Heloveshisfather morethan hisown
life. When Charuduttais being taken to the place of execution, he asksthe chandals, “ whereare you taking
my father?....Then why are you killing my father?....Kill me, and let my papa go!” (363-365). Hewants
to savehisfather at the cost of hisown life. Hissacrificing attitudetowards hisfather aso showsmirror tothe
today’ syouthswho haveforgotten their obligationsand moral dutiestowardstheir parents.

Loyalty and Faithfulness

Intheplay Vidushakaappearsintheroleof aloya and faithful friend, afriend of al times- good or bad.
His sorrowsand joys correspond with those of hisfriend, “ Heisa simple minded, guilelessand lovable
companion” (ixiv). Heisawaysready to protect hisfriend. When Sakaraforcibly enters Charudattal shouse
to search out for Vasantasena, heinsultsthe noble man. Vidushakasaysto Sekarathat he hasnoright toinsult
anyonebecause of hispoverty. Charudattaisstill an ornament in Ujjayini. Hefurther says: “ Insult noman
because he is poor: for indeed fate treats none as poor; moreover, even a rich person is poor if heis
destitute of good character” (49). Heisawaysready tolay down hislifefor the sake of hisfriend. When
Charudattawas being taken to the execution ground, he requeststhe chandal sto release hisfriend and take
away hislife. “ You gentle ones, let go my dear friend Charudatta, and kill me (in his stead)!” (365).

The Law of Karma

Theintensvestudy of thetext inspiresthereader to have agood intention and to do good actionsinlife.
Thefinal consequenceof thedifferent charactersitself reflect The Law of Karmawhich functionsasacentral
motif in Hindu, Jain, and Buddhi st thought. According tothisprinciple, dl actionshavetheir consequences. At
theend of the play, all the charactersreap the consequences as per their actions. The cruel King Palakais
killed by Aryaka. Aryakaisdeclared asthe king of the sovereign state of Ujjayani.. Sakarawas punished.
Charudattais bestowed the kingdom of Kusavati. Vasantasenais bestowed the cherished title of thewedded
wife of Charudatta. Samavahakais madethe head of Buddhist monasteries. Chandanakais appointed the
head of the police. The chandalsare madethe chiefsof their clan. Charudatta, at the strength of hisvirtues,
achieveseverythingin hislife- theweslth, honor, andlove. Let’ssee hisconversation with Sarvilakato know
how happy heis.

Sarvilaka: Then please say what further pleasure of yours shall be done by me.

Charudatta: Isthere any further pleasure beyond this?

The purity of my character isrestored; this enemy of mine, too, who had fallen at my feet (for
protection), has been allowed to go free. My dear friend Aryaka, who has destroyed his foe from his
very roots, isnow the king and theruler of the earth. | have gained this bel oved (Vasantasena) of mine.
And you, that are in union with your dear friend (Aryaka), have become my friend. What more then,
remains there to be obtained, that | should now ask of you? (405).

CONCLUSION

Thus, the play, Mrichhakatikaimpresses the readers through the great virtues and generosity of
Charudatta, thetruefriendship of Vidushaka, the genuinelove of Vasantasena, and the sacrificing nature of
Dhutaand Rohasena. The Law of Karmaal so teaches peoplethat nobody can escape from the consequences
of one'saction. All thedesirable charactersof the play have theimmense potentialsto inspire, ignite, and
transform the people of today. The play isunquestionably in thetruerole of humanizing the current society
with itsextraordinary meritsand sparkling virtues, giving the sole messagethat “Men, should always make
an effort to acquire virtues. A virtuous person, poor though he may be, cannot be the equal of (i.e. is
superior to) person who arerich, but not virtuous...... the moon, on account of the excellence of his
merits, came to occupy Sva’'s head which is (otherwise) inaccessible” (151).
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